THE NEW YORK TIMES, SUNDAY, NOVEMEER 14 2004

Hy DAVIDHAY

WORTH KELLY, his shirt hanging
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For Richard Gluckman, form carefully follows artistic function.

in 189th-century buildings. 50 in his first commis.
slar o create o gallery space, the Bda Center for
the Arts on West 2ind Strest, Mr. Gluckman
brought that scyke, with its exposed masonry and
henvy tmber copsirection, © an early 201
cenfury poured-in-place concrete bailding. He
apsened i up, on sdaptation (hat sulted the Mini-
maikist mriists that Ha was showing.

Architecis like Frank G-I:-I'I;I'_f and Richard
Meler impose thetr awn distinctive stgnpiures on
Ealbery spaces, but Mr. Gluckman's firm, Glueck-
man Mayner, highlights the relationship be-
tween artworks and ikelr surroundings. The
EpAces may appear unadorned, bot thoy are not
simply blank glates, “We do not do noutrn
spaices," Mr. Gluckman said.

Al the Felly studio, o concroieblock ware-
bouse off & treedined country voad, Mr, Ghck-
man toyed with the iden of adding sculptural
ferma to the additbons he was bullding ot elther
end. Then he realized that he would be echoing
the forms of some Kelly sculptures on the prop-
erty. The rools remained almpdy pdiched.

Early in the design phase, Mr. Gluckman
adse proposed ndding n covered emrance o fhe
siudbe complex thar would extend inbo the delve
wiry. The artist objected. Mr. Kelly saw the stu-
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dio walls, painted o subthe gray hae, a8 conting-
oid flat planis on which 1o place his sculptural
picces, o the door had 1o remain fush with the
cuterior wall, Mr, Gluckman nel only soguiesced
bt dbeveloped the flae-plane nodion furtkor in a
cleft hluestione patio at the soubemn end of the
commex. On ome side on the patio, Do desipned
stucco-coveresd wall facing the windowlbes exte-
rior of Mr. Kelly's viewing gallery, The slucen
wall proved the perfect backdrep for * White
Curve,” a painted aluminem sculpture,

In desipning o hotuso and Sudio nenr Water
Miill, on Long 1sland, for Chuck Close, Mr. Gluck-
man made it & priofity to connect the artist to
thie paddoars, Though Mr, Clese, 65, has made &
career gul of meconfiguring the human face, the
landscape aroud his home — summer sildflow.
ers, gunemn foliage — i3 a vital ingpirstion.

"The light bouncing off the water and into
Lhe atmodghicre makes light here different from
any place I've ever worked,” he said, “When |
haul & pEinting back into the clty, at first 1 can't
avent sed what I'vie got" bocause the dim city
light drains the color oul, hoe sadd,

Mr. Close and his wile, Leslie Rogse Close,
craved a sense of openness, so Mr. Gluckman
FaiEad the cellings and realigned the rooms asd

hallways in the couple's modest clapboard
hinse, buill in the late 195008, He lowered and on-
larged all the windows o ensure cleir views
from wheelchair height. (Mr, Close has been a
gieclriplegic since be sulfered a spinad ciot &n his
peck in L9ER) [0 was as if Mr. Gluckman had
imagined him as a Yiewer in o gallery, with the
lambscapo serving as artwork,

Draring & reporter’s recont vislt, Mr. Close,
im his signoture black cireilar glasses, T-ghin
and jeans, entered his stwdio in his wheelchalr
and pestured toward & W low window that al-
v iem o vaew of the brieht perennials nnd g
erables in his wile's garden. “Early in the vear,
the gorden is a lurid green and scid yellow with a
kot of pinkish purple,” he sald. *The colors ahso-
lutely sing, and 1" put them directly into whist
1" pendnadnge.™
Lynd 3 BERglS TEating oo & motoresed Sacel
can ralsae or lower e canves (o pesch o seetd
e necls Lo works one And oo give Mr. Clase mc
mobility, Mr, Ghackman designed o five-fo
whike mahogany-sintied boprdwalk 1o Surrea
tha house and studia, (A master bedroosm w
st between the two budldings.) It allows b
Close to move easily Trom the house o the g:
den, a pond at the food of the lawn or to o sm
enclesod swimming poal

“I'm af my mesl productive hore,” he 5a
“IL almost makes up for whist Higle | got done
the city.”

Mr. Gluckman declined 1o reveal the pri
an any of the artlats’ projocts but sald be ke
the construction budgets desn by opting f
sraightforwand indusirial materinls like .-
Main plywood paneling found in Mr. Kelly's li-
brary. "They're budgeted at well under half
Wil we chargo for doing o contemporary kol 0
thie city,” he sakl The biggest payoft, e insists,
15 that you get 10 see theso arlists nt wogrk,™

“Zamilimes o mecling won't gel staried b
cause they want 1o show you what they’ re work-
ing on," he sald. S0l Mr, Gleckoon sakd, b 18
carchal nat o mimic thi artist’s style in his own
designs: “To make o deliberate attemps 10
maifch their work? They would hate thar" all
the s=ame, Mr. Gluckman adrmits that he &
tornpled (o guate his clients inothar projicts W
I'wies designing the shaps of a skvscraper, 1'd
abspbutely wanl 1o rip off ooe of Ellsworih’s X
quisite catdoor forms,” he sabd of Me, Kelly's
curved sculpiures. "Bat I°d make sure to credd
him.™




